ROOM   XII

This room, the last of those devoted to the School of
Holland, contains some of the pearls of our collection
of Dutch pictures. Here, as in the preceding room,
alteration is by no means unknown and it is better to
group the pictures according to subject rather than in
their present order of hanging.

(i)  LANDSCAPE

After our studies in Room X of the art of Cuyp and
Ruisdael we might suppose that landscape painting in
Holland was definitely romantic in character. It is
therefore fortunate that, in this room (XII), our minds
can be set right by some famous examples of the natur-
alistic school.

JAN VAN GOYEN (1596-1656), being essentially
Dutch in character, was little of a romantic. Among
the numerous examples which the National Gallery
possesses of this prolific painter the finest is the
Winter Scene (No. 1327). This picture impresses us
with its harmonious colouring and spirited action, but
for those who have already admired Avercamp's version
of a similar subject, it will come as a disappointment.
Van Goyen is an accomplished draughtsman, but in
this picture he has failed to instil humour into a scene
to which humour is essential.

The culminating point in Dutch naturalistic land-
scape was reached by MEINBERT HOBBEMA (1638-
1709) in his Avenue at Middelharnis (No, 830).
Much of Hobbema's work is dull and he is often associ-
ated with a pernickety form of landscape painting in
which every leaf is picked out with a fastidious pre-
cision. In the 'Avenue* we see the artist at his best; it
was, indeed, the pinnacle of his achievement and he
never rose to such a height again.
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